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CBAJIKA: 
3 A M E T K H OB Y T O n M M H O C T H M E C T A B IJHKJIE 
„EFLHH" H B A H A X P H C T O B A 
Höoöa Bara 
(Bagi Ibolya, Szegedi Tudományegyetem, BTK, Orosz Filológiai Tanszék, 
H-6722 Szeged, Egyetem u. 2) 
„BAHH" HBaHa XpHCTOBa1 aBJiaeTca He TOJIÍ>KO cBoeoöpa3HbiM no xcaHpy 
npoH3BeAeHneM coBpeMeHHofi öonrapcKoií jiHTepaTypbi, HO H TaKHM 
MHoronnaHOBbiM TCKCTOM, KOTopbin AonycicaeT „ajtbTepHaTHBHbie" 
HHTepnpeTauHH B 3aBHCHMOCTH OT BbiöpaHHoro paxypca HceneAOBaHHa. B 
AHTepaTypHO-KpHTHHeCKHX OTKAHKaX Ha „BAHH" nOBTOpatOLUHMCH MOTHBOM 
aBJiaeTca yxa3aHHe Ha „yTonHuecKHH xapaicrep" BbiöpaHHoro Tonoca,2 H 
cBa3aHHbie c HHM nonoaceHHa. EnaroAapa H3BecraoH <])pa3e reoprwa 
TocnoAHHOBa - „ . . .BAHH e He caMO CTapoxo HMe Ha B H A H H , TO e eAHO yT0nHHH0 
MaCTO..." - „yTOnH3M" CTaj] OAHHM H3 KJHOHeBblX nOHaTHH B OCMblCJieHHH 
xyfloxcecTBeHHoíí KOHuenttHH aBTopa, B nepByio onepeAb B KPHTHHCCKOM naaHe. 
MHTKO HOBKOB B cBoeíí CTaxbe OTpHpaeT yronHHHOCTb MecTa, ccbuiaacb Ha 
nepBbie CTPOKH craxoTBopHoro uHiüia: „Mnaa MaMO, / a3 yMpax, / HO He OTHAOX 
BbB Paa, / a npHCTHnrax BbB BAHH." ITO ero onpeAeneHHto „Eduu He e u-topia, 
HHTO a-topia, Aa He roBopHM, ne He H hetero-topia, Eduu e real-topia H 
cbiueBpeMeHHO re- H reality-topia", c Apyrw AyMH „reality-show B Haui 
őbarapcKH/ÖAHHCKH BapnaHT"3. 
B MOHX 3aMexKax no n0B0Ay xapaicrepa noaxHHecicoro Tonoca Eöuh a 
nocTapaiocb yxa3aTb Ha xe aneMeHTbi, Koropbie He HCKAiOHatOT BO3MOXCHOCTB 
npoHTeHHa TeKCTa H B „yTonunecKoivt KOAe". Ha MOÍÍ B3raaA, „yTonH3M" cBa3aH 
c onpeAeAeHHoií no3HUHeH AHpHHecKoro repoa B ocMbicjieHHH nepcneKTHB 
neAOBeHecKoro cymecTBOBaHHa c ero MeHaiomHMca, naÖHJibHbiM CTaTyeoM B 
npoeunpoBaHHOM Ha BAHH npoeTpaHeTBe. BAHH - OTO 0AH0BpeMeHH0 peaAbHbiü 
H BHpTyajTbHblH TOnOC B n03TH HeCKOM MHpe MBaHa XpHCTOBa, MeCTO 
conpHKocHOBeHHa pa3JiH4Hbix ctjrep öbiTHa, KOMnneKCHbiH oöpa3 
npoöaeMaTHHHOCTH cooxHeceHHa KOHKpeTHO-MaTepnaAbHoro H 
MeTatJ)H3HHecKoro ypoBHeü HeaoBeHecKoro cymecxBOBaHHa. HocnTeaeM 
3K3HCTeHUHaAbHbIX KpH3HCOB H AyXOBHblX Tep3aHHÍÍ, OÖyCAOBAeHHblX 
onpeAeaeHHOH CHCTCMOK npocTpaHCTBeHHbix H BpeMeHHbix KoopAHHaT 
coBpeMeHHofi >KH3HH, aBAaeTca alter-ego aBxopa, noaT HBaH XPHCTOB. 
JlnpHHecKHH repoíí npoxoAHT cKB03b pa3Hbie ccjiepbi ÖAHHCKOTO 
npoeTpaHeTBa, HcnbiTbiBaeT „nycTOTy" >KH3HH, oTcyTCTBHe uenocTHOCTH MHpa 
1 HBAH XPHCTOB: «EÍIHH». HK « J K a H e r 45», FIJIOBUHB, 2004. 
2 BAHH - crapoe Ha3Banne ropoaa BHAHH. 
3 HOBKOB 2005. 
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„hic et nunc", cjjparMeHTapHOCTb ÖHTHH. „ E A H H " e K H u r a 3a AT-nöoKOTO JIHHHO 
npe>KHBHBaHe Ha e^HO M.ACTO Ha pa3pyxaTa, Ha H3wepnaHOCTTa, Ha 
HeBT>3MO)KHOTO cnynBaHe, Ha 6HJIO-TO, He Ha ötae-HeTo"4. PeanH3attHeH 
oöpeHeHHOCTH nejiOBeKa Ha BpeMeHHoe, öecueHHoe, 6ecMbicneHHoe 
cymecTBOBaHHe aßnaeTca oöpa3 „CBajiKH" (CMeTHiiteTO 1; CmeTHmeTo 2). 
TeMa Mycopa, xax H3BCCTHO, 3aHHMaeT 3HanHTenbHoe M e c r o B HCKyccTBe 
2 0 - r o Bexa, B paMKax „nypraMeHTapHoro AHCxypca": onno3HUHa HHCTOTM H 
rpH3H K0HuenTyajiH3HpyeTca B caMbix pa3Hbix xyAoacecTBeHHbix CHCTeMax. B 
3TOM OTHOuieHHH ocoöeHHo BaxcHyio poAb HrpatOT „MycopHbie Tonocbi", B TOM 
HHCjie cßanxa, xax MecTO xaoTHHecKoro cocymecTBOBaHna XCHBMX H MepTBbix, 
AHHHblX H 6e3J1HHHbIX 3JieMeHTOB UejIOBeHeCKOH cpeflbl, CBHtteTejlbCTByiOlUHX 
o6 34)eMepHOCTH BonjiouteHHbix B HHX ueHHOCTeñ. B 3TOM c6ope HeHyjxHbix 
Bemeñ oTcyTCTByeT BcaxHH opraHH3yiomHH npHHitnn, cjiynaHHO 
KOMÖHHHpyHDTca opraHHiecxoe H HeopraHHHecKoe, npupoAHob H 
i|HBHJiH30BaHH0e, OTpaBJiaa ,,3AopoByx)" noiBy MejioBexa. ripeacTaBJieHHe o 
„HeHy>KHOCTH", „6ecnoae3HOCTH" H B KOHCHHOM « T o r e ,,6ecMbicjieHH0CTH" 
KOHKpeTH3HpyeTca B „rpa3HOM" npe^MeTHOM MHpe, K KOTopoMy Tax nacTO 
oöpamaioTca xyAO>xHHXH AJia BbipaaceHHa COÖCTBCHHOH KOHitenuHH cocToaHHa 
coBpeMeHHoro MHpa H HenoBexa. B npoH3BeAeHHax, OTMeiaioutHx „MycopHoe 
npocTpaHCTBo", o(j)opMJ7aK)Tca He mnbxo JiHHHbie npeACTaBJieHHa aBTOpa o 
AaHHOM 4>eHOMeHe, HO Bbipa>xaeTca poACTBO conpHKOcatoutHXca MnpoB xax B 
Tonorpa(J)n HecKOM, Tax H B MeTac})H3HHecxoM CMbicjie. POACTBCHHMH 
HCTopHuecKHH H flyxoBHbiH onbiT, KyjibTypHbie TpaAHLtHH cBH3biBaK)T pa3Hbie 
„perHOHbi", HTO cnocoôcTByeT BbipaaceHHio OÖIAHX npoôneM ocMbicJieHHa 
HejiOBeHecKoro cymecTBOBaHna c noMoinbX) BbiaBJieHHa cneitHanbHbix CBOHCTB 
MecTa. rioATBepacAeHHeM STOTO MoaceT nocjiyacHTb nopa3HTejibHoe POACTBO 
„CMeTHiiteTO 1" HßaHa XpHCTOBa co CTHxoTBopeHHeM cepôcxoro nHcaTeaa-
no3Ta flaHHJta Kniiia noA 3arjiaBHeM „Bubriste" (Cßanxa).5 Ha ocHOBe aHanH3a 
napanaejibHbix xyAoacecTBeHHbix npHeMOB H BbiaBAeHHa P33JIHHHH B 
ocMbicneHHH „MycopHoro Tonoca" cepôcxHM H őonrapcxHM nosTaMH MM MoaceM 
6onee AHIJXJTEPEHUHPOBAHO noAOííTH H K npoÖJieMe npoiTeHHa „BAHHa" HßaHa 
XPHCTOBA B YTONNUECKOM KOAE. 
„CßaAKa" Jl- Kwuta 6bina HanHcaHa B 1966 ROAY, H CHHTaeTca OAHHM H3 
H a w ö o n e e x a p a i c r e p H M x CTHXOTBOPHMX TCKCTOB C TOHXH 3 p e H H a cj topMHpoBaHHs 
MHpoBocnpHaTHa HauHHaKDutero riHcaTena. B cocToameM H3 131 CTpox 
CBOÖOAHOM CTHxe noApoÖHO nepeHHcnaiOTca Banafomneca Ha CBanxe 
AecjtopMHpoBaHHbie npeAMeTbi, OÖAOMKH, ocraTKH HeHy>xHbix Beuten, caeAbi 
KOTAa-TO XCHBOH (j)AOpbl H (jiayflbl, HHTHMHOH HeAOBeweCKOH >KH3HH. MOKAy 
HHMH HeT CB33H, 3AeCb HeT HHK3K0H HepapXHH: B XaOCe CAynaHHOTO 
cocyutecTBOBaHHa OHH penpe3eHTHpyiOT jiHWb noTepK), pbixAOCTb, 
pa3Apo6neHHOCTb, rAe (})opMa A TJTYHXUHA, MaTepHa H ctcpbrraa B Heñ naMXTb o 
4 Ba-roBa 2005; 45. 
5 Danilo Ki§: Pesme i prepevi. Beograd: Prosveta, 1992. 
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ÖblBLUefi AHHHOCTHOCTH paCTBOpafOTCH B HHBeAHpyKJUjeM BCe ljeHHOCTH 
„MycopHOM npocTpaHCTBe". OAHaxo xaacymHHca BHanane HeHrpajitHbiM B3raaA 
no3Ta-HaßAioAaTeAfl 3a MepTBbiMH npeAMeTaMH HaHHHaeT BHfleTb H TpeBoxcHbie 
CHrHaAbi Toro, „apyroro" MHpa, - XOTA H Aec})opMHpoBaHHbie, HO Bce a<e neTxo 
npocTynaioutHe oraeHaTXH >XHBOH >KH3HH. 3a ypoAAHBoeTbK) npeBpameHHoro B 
Mycop MHpa npocßeHHBaeT H MHP eAHHHHHoro neAOBexa c MHoroo6pa3HOCTbio 
AHHHbix nepexcHBaHHH, c ero AyxoBHbiMH H AymeBHbiMH nopbißaMH H 
npoßaAaMH. B pe3yAbTaTe MOHTaacHOH TCXHHXH cjiparMeHTbi HHAHBHAyaAbHoß 
cyAböbi, onpeAMeneHHbie B STOM MHpe 3HTporiHH, eo3Aax)T coÖHpaTeAbHbin 
oöpa3 coßpeMeHHoro HeAOBexa, HaxoAameroea B paöcTBe y 6e3AHHH0CTHbix 
CHA, CTpa^aiomero OT HecoBepuieHCTBa AHMHOTO H oömeneAOBeHecKoro ÖBITHA. 
B CTHXOTBOpeHHH B (j)OpMe OÖAOMXOB OÖpHCOBblBaeTCH noßceAHeBHaa C(|)epa 
HeAOBexa: („Plavi zileti, plave kovertke za zilete, tramvajske karte, etikete"); ero 
AyxoBHbie KpH3HCbi: („Clanske karte sa svojih deset zapovesti u koje vise niko ne 
veruje"); HHTHMHbie CBA3H („Fotografije snimljene pri mesecini"); xpax 
HHTeAAeKTyaAbHbix CTpeMAeHHH („Drececi omoti knjiga kao krvava materica 
muza poezije"); yMeputßAeHHe »H3HH B nouiAoe™ ceiccyaAbHoro axTa 
(„Prezervativi u cijoj ljugavoj kesi trunu homunkulusa") - TO ecTb ueAaa raMMa 
nocTynKOB H nepeacHBaHHH, opraHHnecxH cBH3aHHbix c „axcnoHaTaMH" CB3AKH. 
FIOHTH Ta ace caMaa xapraHa npeacTaBAaeTca B CTHXOTBOpeHHH 
„CMeTHiyeTO 1" H3 UHKAB XpncTOBa. OAHaxo B AaHHOM caynae nepenHCAeHHe 
npeAMeTOB cAeAyeT T0AbK0 nocAe KOHCTaTauHH 6e3rpaHHHHOCTH npoexpaHCTBa, 
B pe3yAbTaTe nero cMbiBaeTca „AHCxpeTHOCTb" MyeopHoro Tonoca: „CMeTHipeTO 
B EAHH / HMa TOBa CBOHCTBO, / ne HHKora He CBbptuaBa. OTKora BtpBA, BbpBa, 
BbpBa... / To e HanaAO H xpaii, / öecxpaeH XOPH3OHT Ha OHaxBaHe." B 3TOM 
6e3BpeMeHHOM H 6e3TpaHHMHOM MHpe OÖpHCOBblBaeTCa XaOTHHHOCTb 
MaTepnanbHoro H AyxoBHoro cocToaHHa MHpa e noMombK) THKHX ace npaeMOB, 
xax y ¿L Knii ia - B nepßyio onepeAb öeecTpacTHbiM nepenncAeHHeM 
noTepaßuiHx npea<HK)K) ueHHOCTb H <j)yHxuHK> npeAMeTOB. „Tyx MO>xe Aa ce 
BHAH BCHHKO: / OT HapHCTa nAaCTMaCa / AO H3pe3XH OT CTapH BeCTHHUH, / 
HenoTpeÖHH ÖHAera 3a BA3X, I CHHMXH Ha Heno3HaTH MOMHneTa, / caxa™ 
AeTcxH xoHHeTa, / öyTHAXH Coca-cola, 6x>CTOBe Ha JleHHH H CTBAHH, / 
H3n0A30B3HH npe3epB3THBH, / cnyneHH H npenyneHH xpbCTOBe, / XHHTH OT 
Mapxo npe3 Mapxc AO Mapxec, / noAyMeceu AO c t p n H nyx..." 3MÖAeMaTHHHbie 
npeAMeTbi yxa3biBax)T OAHOBpeMeHHO H Ha peaAbHOCTb H Ha HAAK330pH0CTb 
Mecxa, H BMecTe c TCM Ha nepeatHBaHne AnpHnecxoro repoa, aBAaiomeroca xax 
„acepTBon" neeBAO-AeHCTBHTeAbHOCTH, ynacTHHXOM reality-show, Tax H 
„HHTepnpeTaTopoM enexTaxAa". 
B xyAoacecTBeHHOH xoHuenpHH OÖOHX n03T0B „MycopHoe 
npoeTpaHeTBo" npHoöpeTaeT 0HT0A0rHHeKHH . CTaTyc, xax n0CT0aHH0 
MeHaioutHH CBOH OÖAHX opneHTHp AAA HenoBexa B HenponHocTH öbiTHa. TaxHM 
0öpa30M CBafixa - 3TO rpoxecxHoe BonAouteHHe „rpa3Horo xocMoca", cc})epbi 
>XH3HH H CMepTH, ÖecnepcneXTHBHOCTH H OÖHOBAaroiAHXCa HaACTKA 
noTepaBtuero CBOK> ecTecTBeHHyx) „npHpoAHyx) noHBy" HeAOBexa. HmyutHH 
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OpraHHHeCKHH KOHTaKT C MHpOM JIHpHWeCKHH repOH XpHCTOBa, HCXOA» H3 
CBoero 3K3HCTeHUHajibHoro H ayxoBHoro onbiTa, MeneTca cpean pa3Hbix 
BapHaHTOB ocMbicjieHHa CBoeñ no3HUHH B oxpyuKaioiueM ero MycopHOM 
npocTpaHCTBe: „noHaicora aaraM / B Hanoii KamoH / H ce HyBCTBaM / KaTO aeTe / 
B yrpoöa, / cbHyBaM, ne .nem.. / noHaicora CMeraiuero / e Tormo H anuía . / 
rioHflKora cu MHCJia, / ne xopaTa TyK / jKHBeaT Karo npejieraH / IITHUH - / O T 
CeBep Ha K)r / OT TOIUIO KT>M crya / H oöpaTHO." 
B ctjiepe „CBamen" fl. Kuuia OTaejihHbie npeaMeTbi HMCIOT CBOIO cyabőy, 
HanOMHHaiOT O KaKOM-TO ÖblBUieM „HHCTOM " , „3aOpOBOM" C0CT03HHH, 06 HX 
npHHaaJie>KHOCTH K aeHCTBHTeJlbHO UKHBOMy MHpy. OHM HBJiaiOTCa 
UOKyMeHTaMH JIHHHOCTHOTO cymecTBOBaHHa, xpaHaT naMaTb o CBoeñ 
„aoMycopHoií" cyiuHOCTH. B nocjieaHHx aecara cTpoxax CTHxoTBopeHHa 
BbiaejiaeTca JiHuib oa«H aneMeHT - po3bi. B nrnepTpocjiHpoBaHHOM oöpa3e 
„po3bi Ha CBajiKe" BbipaxcaeTca aBTopcKoe yöexcaeHHe o BO3MO>KHOM cMbiciie 
„OTaeubHoro" H „oömero" cymecTBOBanna, yBHaeTb H3HaHajibHyio HHCTOTy B 
3anawKaHHOM Mupe peajibHOCTH. Po3bi CTaHOBaTca HCTOHHHKOM TBopwecicoH 
HHcnHpauHH. H x KOHKpeTHaa cyöcraHUHa, cBHaeTejibCTByiomaa o TJieHHOcra 
MaTepHajibHoro MHpa, H CKpbiBaiomaaca B HHX cyaböa, TO ecTb HX CBa3b c 
TpaHcpeHaeHUHeH, cocTaBJiaiOT e/iHHoe uenoe. FIocaeaHna CTpoKa aBJiaeTca 
aoKyMeHTauHeñ He ocTaBueHHOH HaaeuKflbi B peaxH3auHH TBopnecKHx 
B03M0>KH0CTeH neaoBeica, B CTpeMJieHHa no3Ta HcnonHHTb CBOIO „MHCCHIO": B 
„HHCTOH" (})OpMe B0CC03aaTb, C riOMOIUbK) TBOpueCKOrO aKTa OayXOTBOpHTb 
„rpa3HbiH" MaTepnaji, T3KHM 06pa30M npeBpamaa „MycopHbiii Tonoc" B 
„KyjibTypHoe npocTpaHCTBo": „ruze zbog kojih sam se probudio u 3.30 nocu kao 
ih ne bih do sutra zaboravio". 
B npoH3BeaeHHH HßaHa XpHCTOBa, CTpoameMca Ha apyroM ayxoBHOM 
OnblTe, CBa33HH0M C 3MnHpHHeCKHMH H CnHpHTyaJIbHbIMH aHJieMMaMH KOHUa 
XX CTOJieTHa Toro une pernoHa, Taxaa Haaexcaa B SKCOJIHUHTHOH (JIOPME He 
BbipaxcaeTca. HaoöopoT, xax cnpaBeaJiHBO 3aMe4aioT KPHTHKH, „EaHH" aB/iaeTca 
oöoöujeHHbiM 0Öpa30M, „MepTBbiM MecTOM", „cBajiKOH", rae coöpaHHbie, 
noTepaBuine CBOIO ueHHocTb H CMbica MaTepHanbHbie H ayxoBHbie OÖJIOMKH 
5KH3HH aBJiaioTca JiHuib (jiparMeHTaMH öbiBuiero eauHCTBa. OöpecTH 
H3HanaabHyio ueaocTHOCTb >KH3HH, BOCCTaHOBHTb rapMOHHHecxoe 
cymecTBOBaHHe coBepiueHHO HCB03M0>KH0: „EaHH e npoBaa/xpaxbT Ha 
oöeiuaHHeTO H Ha HaaexcaaTa"6. MHHMOCTb, Haaio30pH0CTb MHpa CTaHOBHTca 
oneBHaHbiM B KaacabiH MOMCHT. „AKO ce aoKOCHeui / a o HaKoro, / B MHT ce 
oöp-bma / Ha npax." „Ceñ Mup" numb aexopauHa HecyutecTBOBaHHa, o pa3Hbix 
naaHax xoToporo HH^opMHpyeT JIHPHHCCKHH repoü B OTaejibHbix 
cTHXOTBopH bix (JiparMeHTax. OflHaKO npoH3BeaeHHe B ueaoM, noaoÖHO 
CTHxoTBopeHHio fl. Knrna, Heab3a CHHTaTb npocTO „perucTpauHeH, 
KOHCTaTauHeñ H nepfjiopMauHen", a cxopee MaHHijiecTauHeH öopböbi c ayxoM H 
MaTepHeñ „MycopHoro npocTpaHCTBa", B Haaexcae npeoaoaeHHa oöpeneHHOCTH 



































MañKO, / a3 cbM MT>pn>B, / HO noMHa / BPEMETO xoraTO / Me xpaneme cbc / MAaxo 
/ H BHLLlHeB UBflT, / H BHIIIHeB UBflT." CMepTb OAHaXO BOCnpHHHMaeTCfl He xax 
„CMepTb aBTopa", a Haooöopor, xax ero „axcnepHMeHT" paciimpeHHa 
npocTpaHCTBa noxa eme OTxpbiTOH, Heno3HaHHoñ XCH3HH. B rpoTecxHOM junarle 
npoH3BeAeHHa B Haaeacae npnoôpeTeHHH HOBOTO npocTpaHCTBa npoHCXOAHT 
„ocBoöoAHTejibHoe npeoAoaeHHe HeaocTâTOHHOH aAexBaraocTH 3eMHoro 
6biTna" (3. EAOX). Ber H3 „MycopHoro npocTpaHCTBa" B HeH3BecTHoe 
H3MepeHHe oöemaeT Apyroñ CTaTye eymecTBOBaHHa, npoHCXOAHT 
OHTOJiorHHeexHH nepeBopoT, CBoeo6pa3Hoe cnaceHHe. Ho 3TO cnaceHHe 
BocnpHHHMaeTca He B eaxpajibHOM, a B yroiiHHecxoM CMbicae, xax oöemaHHe 
Bocco3A3HHa OHTOAorHnecxoro eflHHCTBa MHpa H HeaoBexa. CaxpajibHbiH axT 
cnycxa noa Boay conpoBoacaaerca npo(J)aHHbiM 3ByxoM „őbAÖyx!", Tax HM 
06pa30M CHHMaeTca natjioc B rpaAHUHOHaAbHOM cMbicae „cnaceHHa". 
IlocAeAHHH MOMeHT 3eMHoro npHcyTCTBHa repoa, ero npomaHne („C ÖOTOM!") 
aBAaeTca 0Txa30M OT ,,rpa3Horo" eymecTBOBaHHa, OAHaXO „eaMoyÖHHCTBo" 
3aBepmaeT TOAbxo ero „ÖAHHCxyKj cyAfcöy", a HacToamaa ero acH3Hb 
„OHHmaeTca" ÖAaroAapa TBopnecxoMy axTy caMoro aBTopa, B CAHHOM 
npocTpâHCTBe xyAoacecTBeHHOH npoexpHH MßaHa XpncTOBa. 
JlHTepaTypa 
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